Partage: Division and aesthetic regimes 
By Shomit Sirohi 


I. 


A Lacanian theory of art exists. When one is looking at a painting by Picasso or Paul Klee, one then relates it to 
one’s life, how one is alone or watching the television for the news. In this way the aesthetic regimes take place in 
life, existentialism and art. It means for instance that the aesthetic regime of painting, and its relation in 
continuity to cinema or television, is then infinitised in Lacanianism, with some remarks that are of a personal 
nature. This mode of philosophizing is Freud, Lacan and Sirohi. 


II. 


Take the Freudian theory of sexuality, repression and dreams, in an aesthetic regime, this means there is the 
latent text, a daily life, and a manifest text the dream or the cinematic or artistic piece. One relates this process of 
latent and manifest text, by creating an interlocution between them in a Lacano-Freudian take on the daily 
existence and the cinema or work of art. Daily life then is a reverie of romantic life. Like why I am alone, in the 
house, and then one relates what each object in the house, and the work of art is to this condition. 


III. 


One always thinks of audio-vision by Michel Chion. There is sound, audio, a text as a subtitle on the image or 
video, of a cinema. Audio vision is then related to the previous speculation, on romantic life. One then meets the 
partage, always, think of televisions, cassettes, video cassettes, or gaming nintendos, and even other such audio- 
vision type things, like the radio or even the new computer or software material. With this comes a personal 
speculation belonging to even East Germany or Soviet Union in historical forms. 


IV. 


History is then about aesthetic regimes, it is lived, as I keep trying to say. Not this theory of periods, objective 
sciences, geological long durees, in a way, that is the background, the social contradictions and political crises, to 
the foreground, the life I lead. This dialectic is symmetric to artistic processes. Where the background and 
foreground is its fundamental status, in lines, points and curves. This means, Picasso talks of Guernica one day, in 
1928, and said it is about small things, like the way, there is a transcendental reflection on even books here, or 
history. He meant, take, material like Marx’s Capital, and read it personally and historically through art. Like 
commodities and the world of commodities, is about that shopping mall I went to, and I imagine, in the future it is 
reducing into utopia. 


V. 


Whitehead’s process then comes to this event. A few speculations on process, as opposed to William James’ love 
for belief. What then is the process in the sense of Whitehead’s process, and this television, news show, or even 
sound recording equipment. 


